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The Universal Favourites. 


THE 
MAKERS AND REPATRERS, E 


GEORGE WITHERS & CO. BELL ORGANS 


(Late of Coventry Street), a -ARDED THE 
WHOLESALE IMPORTERS OF HAVE JUST BEEN AWARDED 


MUSICAL ST RIN ({S GOLD MEDAL and DIPLOMA 
Fao Sane: A . ‘2 oi OVER THE WHOLE WORLD AT THE 
NSTRUMENTS, iL 
° a, COLLECTION ont a iste Lists. BO STO N F0) R F | G N EX H | B IT 10 N. 
81, ST. MARTIN’S LANE, LONDON con Sam 
BORD’S p IANOS LAST OF SEVERAL MEDALS AWARDED, 
e PROVES CONCLUSIVELY THE 
ORDS PIANOS have obtained the Highest Awards at all ; ; 
the great Exhibitions, and are pronounced by the best Bell Organs Stand Withouta Rival, 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON .of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second- 


RAT hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. Pianos Exchanged 


=a MEMORY: SUCCESS. 





{ 
2D HAT Contributes to Success ? } 
4 A Good Memory, 

INGS. a Causes Failure in Life ? 
ice. : $ : A Poor Memory 
Wwe" can all obtain from Prof. Lotserte’s DiscovertEs? 

ES, A Good Memory. 
ON, Bi HE PHYSIOLOGICAL ART OF > NEVER FORGETTING—using none | 
: L of the “Links.” “ Pegs,” “ Localities,” or “ Associations” of Mnemonics. 

Ost memories restored—the worst made good, and the best better. Any book 


NTH ler ed in one rea ling 
tospectus Post Free, giving opinions of Mr. RICHARD A. PROCTOR, 
> Dr A ey :W WILSON and others who have studied the System. 
EST. Pa ay Class in Never Forgetting and for Cure of Mind-Wandering commences 


e : 

twa’ fi every Monday at 3 p.m. An Evening Class every Tuesday at g p.m, Great 

ii aera to Correspondence Classes in above in all parts of the world, 
p ures in Families of the Nobility. Also private Lessons by Post and by . 
ersonal Instruction 


dious Mudie's), ), Low weno LOISETTE, 37, New Oxrorp StrEET (opposite 
5. ION, 








3rd ell 

we ‘Our Universal Styles, 2a and 8a, with and 
sit , without Pipe-top, are the most Saleable 

(ITT AN “- Organs in the market. 

B ee — The Banjo scientifically taught by QU DOUBLE MANUAL AND PEDAL ORGANS. 

BY § E BREWSTER. Trick and Thimble Playing ARE THE FINEST IN THE TRADE 

ium. pecialities, N.B—The “J, E Brewster.” Orchestra . 


is ofS Sanjos are noted for their volume of tone and immense SPECIAL ORGANS FOR EXPORT. 
6 ead aes power. All are numbered and _ branded 
Ra rewster.” None ere genuine without. Sole | 
Uropean address, 

THE AMERICAN BANJO STUDIO. 


20, Oxford Street. 
Adjoining the Oxford Music Hall. 


Catalogues now sent Free to all parts of the World 


W. BELL & CO., 
pe eondon Branch, Neumeyer  H Hall, 
a ae Legh HART STREET, BLOOMSBU 


HAAKE PIANOS—BEST VALUk HE WORLD—0OF ALL DEALERS. 


Musical Review, No. 13) 
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ORCHESTRA AND MUSICAL EDUCATION. [, 


“ The Orchestra. Mnsica! 
Review.’ December 27th, 1994. 





Musical Books for Students and School use, 


LEMENTARY 


MUSIC by Dr. Westbrook (Zvaminer in 
Music, 


College of P’receptors) a Book for Beginners with 
Questions and Vocal Exercises, (cloth 
ls. Gd, 

VN ERCISES inGENERAL ELEMENTARY MUSIC 
y K, Paige, Second Edition, Part I. Price 9d; Part 2 Price 1s. 
USLCAL HISTORY and BIOGRAPHY by F. Crowest. 
s.; (cloth 2s.) 
THE STUDENT'S HISTORY OF MUSIC, from the Christian 


Kra to the Present Time, with 70 pages of Music Illustrations. 
2nd Edition. Price 7s. 6d, 


THE STUDEN 
Phenomena of Sound as connected with Masic, by J, Broadhouse : 
over 100 illustrations, Price 7s, 6d. 


5th Edition. Price Is, 


Price 


RULES and MAXIMS for YOUNG MUSICIANS by Robert 


Schumann, Price 4d. 


‘I'S HELMHOLZ; Musical Acoustics or the 








oa 


THE ART OF MODULATION by Carli Zoeller (Bandmaster 
Hussars) Price 2s, 6d. (cloth 4s.) 


THE LIFE AND WORKS OF MOZART by A. Whittingham 
Price 1s. (cloth 1s. 6d.) 


THE LIFE AND WORKS OF HANDEL by A. Wittingham 
Price 1s, (cloth 1s, 6d,) 


RICHTER’S MANUAL OF HARMONY translated by Morgan, 
13th Edition. Price 7s, 6d. 


The only real translation ; was authorized by Richter himself. 


HOW TO PLAY CHOPIN by Kleczynski, translated by A, 
Whittingham. Price 2s. 6d, (cloth 3s. 6d.) 


BEETHOVEN'S Pianoforte Sonatas, 


Explained by 
Preface by Pauer. Price 3s. 6d. 


Elterlein 


WILLIAM REEVES, 


185, 


CO MUSIC. Thirty-Six Brilliant Postludes chiefly 

for Full Organ, Dr, W. Volckmar.Op. 12, 3 books, folio, price 
4s. each. Special Subscription Terms for the 3 Books, 3s. 6d., by 
post 3s. 9d 

“ Whether or not the above compositions fulfil all that the 
word ‘Brilliant’ generally conveys, we will not at present 
discuss. The three books each contain twelve short move- 
nents chiefly for the full organ. They are well written and 
ne lodious, and almost all require a cz ireful and clear style of | 
ingering. The only fault that may be found with them is 
their brevity, few of them covering more than one of the | 
quarto pages. Those, however, w ho mz iy be on the look out 
for short concluding volunt: ries, will find them, we feel sure, 
both pleasing and ‘satisfactory.’ "Musical Times, 


W. REEVES, 185, FLEET STREET, LONDON, E.C. 


FLEET STRE 


) aoe LISTS- Postage 2d. per 100 extra. 
1. MORNING AND EVENING—Printed in red, Is. 4d. 


per 100 


2, MORNING, AFTERNOON AND EVENING—ditto | 


. 6d. per 100. 

3. MORNING AND EVENING—Printed in red wall 
black, I's. 8d. per 100, 

4. MORNING AND EVENING—rs. 4d. per 100, 

5. MATINS, LITANY, HOLY COMMUNION, rst, 
EVENSONG, 2nd ditto, large 4to, 3s. per I00 
(postage 4d.), or 6d. per doz. 

WM. REEVES, 185, FLEET STREET, LONDON . 


Sr. ANDREW’s MARCH, for the Pianoforte. 
Charles Seaton. Played at the Crystal Palace on the Great 
Organ by Mr. J.G. Boardman. 3s. 

“Bright and telling. The Basses move pleasantly as 
though they were intended for the Organ” Afusical Review. | 


C. Seaton, Handel House, Peckham Rye, and Crysta | 
Palace, S.E. 


Com posed by 


FULL SCORES FOR SAULH, Second-hand :— 
Costa's Eli, half calf 80s, (Published £3 3s, unbound, ) 
Costa's Naaman, 258, (Published £3 8s.) 
Handel Society, full Scores, (Prices 7) 
Also odd Scores of many Composers. Further particulars of 
W. REEVES, 185, Fleet Street, London. 


dh hes ON HARMONY, Being a Third Edition of 

“ The Harmony of Sounds.” By Henry Hiles, Mus. Doc., 
Oxon. 8vo, cloth, red edges. Published at 8s. 6d. Reduced 
prices, 3s. 6d. W. REEVES, 185, Fleet Street, London, EC. 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and "at most 
reasonable charges.) W. REEVES, 185, Fleet Street, London, 
Preparing for Publication. 
MUSICAL DIRECTORY of Great Britain and Ireland for 1885, 
over 500 pages, Subscription price 1s, 6d. post free. 
Advertisements, Double page «1 10s., Page £2 2s., 
23n,, » Quastoo page 12s. 6d., 5 s. 6d. 
EEVES, 185, leet Sieent London, E.C. 


Half-page 


ET, LONDON, kt. 


ORGAN MUSIC. 


JUST PUBLISHED, 
FESTIVAL POSTLUDES FOR THE ORGAN. 
By Dr. W. VOLCKMAR. 





No. 1, in C. Op. 82. No. 4, in FE, Op. 85. 

No. 2,in D. Op. 83. No. 5,in F. Op. 86. 
| No. 3,in E flat. Op. 84,  No.6,inG, Op. 87. 
No. 7, in A flat. Op. 88. 


| Eviten ny ALFRED WHITTINGHAM 
First Copies offered to Subscribers at 4S. BA. for the Complete Set 
| Post Free. Future Price, 8s. each, Post Free. 
| LONDON: W. REEVES, 185, FLEET STREFT, E.C. 
Price 14d (post free 2d,) 
FOUR CHRISTMAS CAROLS (Price 14d the four) 
l The Nativity, by A. H. Brown 
2 While Shepherds watched, by Berthold Tours 


% In Bethlehem, by J, W. Elliott 
4 Emmanuel, by C. W. Jordan 


KING WINTER (Price 14d.) 


| Two part song for treble voices, with bass, or tenor and bass, ad lib 


W. Reeves, 185, Fleet Street, London, E.C. 


| PROFESSIONAL NOTICES. 
| Mss FUSSELLE (Soprano), Pupil of Madame Sainton-Dolby, can now 
i accept Engagements for Orchestral, Oratorio, or Ballad Concerts—37 
| # arrington Square, Hampstead Road, N.W. 


| | M*s EMILY PAGET (Soprano, R.A.M., Certificated and Medallist for 
Singing.) For Engagements for Oratorios. Ballad Concerts, &c. Address, 
19, Lloyd Square, Londcn. 


NV ADAME TALBOT LEGG (Contralto). SOL O VOCALIST ONLY. For 
Classical, Ballad, or Miscellaneous Concerts in town or provinces. 
Address, 94, Lenthall Ros ad, Dalston. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M. in Composition, teaches 


Harmony, Counterpoint, Acoustics, &e., by correspondence. Ashburne, 
Derbyshire. 


M*$ ELEANOR FALKNER (Soprano), Pupil of Mr. Sims Reeves—Of 


the London and Provincial Concerts. Address, Snow Hill, Wolver 
hampton, or, H, Nicholson, Esq., Leicester. 





“FOR THEE.” 
Worps BY M. P. 
Music by GILBERT BYASS. 


No. 1, in F minor, Compass C toG.... Price 4s, 
m 9, i in D minor, Compass A to £ ov epee 


By Post for Half Price. 
W. Reeves, 185, Fleet Street, London, E.C. 
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‘ACCOU NT OF THE COMPOSITION OF | though, not crowded with needless difficulties, will be 
HANDEL’S “MESSIAH.” found highly effective. The fingering and pedal 
By Sir G. A. MAcFARREN. — - added where necessary for the assistance of 


ane er Sap a (STANLEY, Lucas, WEBER & Co.) 


In the original MS. of the Messiah, preserved in Bucking- | . Willkommen / Gavotte fur das Pianoforte von 
ham Palace, the following dates appear in Handel’s hand- rh. Kluhs. Op. 10. ; ; 
writing :—at the commencement, 22nd of August, 1741; at A capital Gavotte of moderate difficulty, in B flat. 


the end of the first part, 28th of August ; at the end of the It is so extremely pretty that it is certain to attain 
second part, 6th of September ; and, at the end of the third | great popularity. 


part, we find this memorandum,—“ Fine dell’ Oratorio. G. | Bourrée Nouvelle pour Piano par Walter Macfarren. 


F. Handel, h (the astronomical sign for Saturday ), September “ : ae : 
rath, 1741;” under which is also written, “ Ausgefiillt den A bright and healthy composition, well written and 


14 dieses,” alluding to the composer’s custom of writing first | 4S effective as it is original. ' 

a kind of sketch containing little more than the voice parts,| 4 Cradle Song for the Pianoforte. By George J. 
and subsequently filling up the other parts of his score, which, | Bennett. 

from this note, he appears to have completed two days after | This is much more like a Romance than a Cradle 
the finish of such an outline of the entire composition. This Song. The - melody is sweet and unpretending, and 


mighty work, created to be the wonder of all ages, is thus | . ‘ ate The eocvios 
shown to have been begun and ended in the incredibly short | the harmonies are well chosen. The arpess 


period of twenty-two days! and we have ample reason to | divided between the hands are effective and pleasant 
believe that the composition was contemporaneous with the | tO play. 

transcription, that the whole was conceived and committed a ; 
to paper with a speed almost extemporaneous, and not, as we (C. B. Tree, 132, Petherton Road,) 


know to have been the case with Mozart and some other | Highbury New Park. 


composers, that the music was conceived in form and in detail , : , 

* ° , , i 7} ; n 

before a note was written. We have, I say, ample reason to whan Tyrolese Valse. Composed by = Weve 
etton. 


believe this, in the fact of the date at the end of the first part 
7 The Melody is pretty and the Waltz taken as a 





of Samson being 29th September, only fifteen days after the : : 
completion of the previous work, which precludes the possi- | whole is as good as most waltzes, but there is nothing 
; remarkable about it. 
in the consideration of his plan, or in the collection and 
arrangement of his ideas before he wrote them down. It 
eee Raper hae i. Barcarolle pour Piano, par John Kinross. 

which this rapidity in the composition of the work presents, Very fairly written but containing nothing more 
that Handel often appropriated whole movements to different 
and sometimes treated comparatively small pieces as sketches | similar works. 
for larger and more important movements, some examples of 
appropriations make so small portions of the work, and must Three Blind Mice: Waltz. Composed and arranged 
have occupied so much time in their extension and develop- | by W. Nicholl. 

eriod occupied in writi ; A : : 
period occupied in w ‘(ke weet | Mice—See how they run” etc., the melodies of which 
| form the foundation of the present waltz. The com- 


bility of Handel's having had the habit of spending any time 
(J. B. CRAMER AND Co.) 
detracts nothing from the great occasion for our wonder 
: . . i i f in a hundred other 
purposes from those for which they were originally designed, interesting than may be found in 
‘ y np Co., Glasgow. 
which latter occur in the present Oratorio ; because, these (J. Muir, Woop anp Co., Glasgow.) 
ment, as to have affected but very slightly, if at all, the | Everybody knows the old Round “Three Blind 
position is, to our mind, altogether too heavy for a 





| waltz. 
. NEW MUSIC. | (Woop anp Co., Gt. Marlborough St., W.) 
(W. Reeves, 185, Fleet Street, E.C ) Souvenir de Keilhau. Sicilienne ; Danse Character- 
(Francis Bros. AND Day.) | istique pour Piano par Otto Schweizer. ‘ 

Celesti 1e Valse. By J. T. Gardner. | A very ordinary melody accompanied by very 
A capital set for dancing purposes. The melodies | ordinary harmony. : ; 
too are extremely pleasing. Queen Mab's Flower Song. Blumenlied. English 

Clair de Lune. Valse. By J. T. Gardner. and German words by M. A. Baines. The music 


A waltz on the melody “ Moonlight, moonlight, | composed by W. C. Levey. 
soft pale moonlight.” This melody is very pretty| An innocent and quiet poem set to a charming 
and makes a charming waltz, but taking the set as a | melody with an elegant and appropriate accompant- 
whole we prefer the Celestine valse. ment. 

(E. Donasowskt.) Golden Grain: Song. Words by G. Clifton 

C ; iia Bingham. The music composed by Arthur E. Dyer 

ommemoration March for the Organ, composed | Mys. Doc. 
ey Vincent, Mus. Bac. Oxon, The words are poor; so is the music, especially 

Vien aarch in the key of F is one of the best of the refrain (in waltz time of course). And why should 
Modern Marches, ‘The Musical ideas are fresh and ‘the accentuation be altered in the last two lines? 
seg: writing is good throughout, and the | Surely it would have been better to let the words 
periods present plenty of variety and contrast. To | “shadows.” “ wind,” “swallows,” and “love,” come 
gy = want something brilliant, original and | with the down beat. 

00 di ala a . : 
composition, wt ey: ee se (R. Cocks anp Co.) 

Select Arrangements for the Organ. By H Zl Bolero: Spanish Dance, composed for the Piano- 
Stafford T rego, Mus. Bac. Oxon.—F. C. O. Price | forte by Cotsford Dick. vce 
tag | After going through a pile of music, every piece in 





1. Hallelujah Chorus.—Handel. 2. “Pro Pec-| which is very much like something that one has 


_. —Rossini, 3. “But thou did’st not leave.”— | heard before and got tired of, a composition like the 
andel. 4. “The people that walked in darkness.” | present is a perfect treat. There is an elegant sim- 
witandel. 5. Wedding March.—Mendelssohn. 6. | plicity about this Spanish Dance, a healthiness and 
aft her, Angels.’—A/andel. | originality which must commend it to all persons of 
These are skilfully made arrangements, which, | good taste who want a moderately difficult pianoforte 


ees 


WHOLESALE ONLY.—HAAKE’S AND SCHIEDMAYER AND SORHNE'S PIANOS.—76, LONG LANE, E.C. 
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ORCHESTRA AND MUSICAL EDUCATION. 





“ The Orchest: 


Review. 
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picce which is altogether and entirely new and fresh, 
something different from everything else, 


(Kepret & Co.) 
Toujours Fidéle. Valse par Albert Rosenberg. 


A set of Waltzes on the following songs :—“* What 
might have been” (Harriett Kendall), Midshipman 
Easy (Michael Watson) and “Lov'd for ever” 
(William Carter.) These melodies make, as might be 
expected, a pretty set of Waltzes presenting plenty of 
variety. 

Can you Forget. Song, words by Mary Mark, 
Iemon. Music composed by Joseph L. Roeckel. 
No. 1 in C (Compass C to C, an octave and 1 note). 
No. 2 in E flat (Compass E to F.) 

The words are good, the music is exquisitely 
beautiful. No one listening to this song would | 
believe that it was written within the compass of an | 
octave, except at the conclusion of.each verse, where | 
the upper supertonic occurs once only ; and, suppos- | 
ing the vocalist thoroughly to grasp the spirit of the 
words, no one would imagine it to be an easy song to 
sing, but it is—We do not know any song of the | 
high class in which this must be placed which so 
little taxes the physical power of the vocalist, the 
marks of expression however are numerous, and must 
be strictly observed. One of the most beautiful 


effects is that produced by a sudden change from the | 
key of C to that of A flat on the words “Can you | 


forget’ and as sudden and unexpected a return to the 
original key on the impassioned close “O heart of 
hearts! Can you forget !” 

Royal March for the Prianoforte. By Joseph L. 
Roeckel. 

A. brilliant March of moderate difficulty. The 
melodies employed are bold and original, and scale 
passages occur here and there with excellent effect. 
It is one of the best among the large number of 
Marches which we have seen lately. 

Old Chelsea. Quaint Dance for the Pianoforte 
by Joseph L. Roeckel. 

This answers well to its title it being in the form of 
an old Gavotte. , 
and sounds fresh and healthy. Old Chelsea will 
make an excellent piece for popular concerts in which 


It is very pretty, trul uaint, | OM 4 seven octave. ] 
Ae. a tively avoids the upper keys as devoid of musical 





SEVEN AND A THIRD OCTAVE PIANOS. 


The superfluous third to the seven-octave piano 
has quietly been adopted by nearly all the manufact- 
urers until now, the seven and a third octave piano 
is the fashionable piano. How it came about is hard 
to answer; but the useless appendage is upon us, 
and there is nothing left but to accept it. This extra 
third no doubt originated with the piano-makers, 
Truly, there was no demand for it from the side of 
music. It is possible that a Thalberg or a Gottschalk 





/may in zest have used a note beyond the seven 


octaves, but that is no reason for making all instru. 
ments with seven and a third octaves. Evidently 
it arose with the restless manufacturer, who is ever 
striving to produce something novel. This can be 
pointed toby the tricky salesmen as a visible point 
of superiority, which the ignorant and unwary will 
readily believe is necessary for a perfect and “ full- 
sized”? instrument. Better would it have been to 
have produced some audible point of excellence. 


There has been no gain whatever by forcing these 


extra three notes on the public. There was no 
demand for them from the composer. The already 
large parlour instrument is made still more cumber- 
some by this addition, expense is added by this 
innovation also. The length of a seven-octave piano 
makes it often so awkward to reach the extreme keys 
that a concave key-board has been thought of to 
render the outside keys easier to strike. These extra 
keys only increase this difficulty. The liability to 
break strings is increased. The evil tendency of 


this increased scale will, however, be in technic. It 


allows a greater display of virtuosity, To reach the 
keys on the extreme end of the key-board is now, 


_in many modern compositions, the most trying part 


in the composition. In the compositions of Liszt, 
Raff, Scharwenka, and others, there are sequential 
passages which are carried out to the last key on 
the piano, and were only closed off for the want of 
more compass. An increased number of keys would 
only enhance the external difficulties without adding 
to the musical qualities of pianoforte music. 
Virtuosity has ample room for display of dexterity 
The legitimite composer instinc- 


quality. The last notes of a seven-octave piano have 


any great amount of music of the Romantic school is | 4 thin, glassy, hard sound that makes them endurable 


given, as it will prevent the monotony resulting from 


programmes consisting of only one style of music | 


throughout. 





A New Musical Journal entitled the Quarterly Musical 
Aeview will appear on the 20th of February. The editor is 
Dr. Henry Hiles, a gentleman whose practical skill is only 
equalled by his Jeep insight into the theory of music. The 


as imitative effects only. ie 
The musical qualities of sound are limited not by 
the possibilities of the tension of piano wire, but by 


‘the agreeableness of the tones. The upper note of 


a seven-octave is an octave above the highest possible 
tone on the violin ; the flute is also an octave lower, 
except one note, and these are the highest instruments 
in the orchestra, except perhaps the piccolo, which 
can squeak out a noise one note higher than a seven 


following extract from a prospectus sent to us by Messrs. J. jand a third octave piano, but it is shrill, piercing, 


fileywood, and Co. of Deansgate, Manchester, who are to 
publish the new journal, will sufficiently inform our readers 


of its character and objects :—“ The ablest authorities upon | 


points connected with each phase of Music will contribute to 
the pages of the Review. 


concerning the subject discussed. 


-and extremely unpleasant. 


Were the question of 
the extra third-octave left to the jurisdiction of a 
competent committee of musicians, it would ne 


I -° | doubt be unanimous in condemning it as useless 
Each article will be signed by its | 
writer, and will contain the late t views and information | 


While the Quarterly | 


and expensive, and contrary to principles of pure att. 
Years ago there were five and a half and six-octave 


Musical Review will be essentially modern and cosmopolitan in | cabinet organs and melodeons made ; but they have 


tone—treating all branches of Music from an entirely practi- 
eal point of view, and taking cognizance of all matters 


aiding or thwarting the developmest and knowledge of the | 


Art, and all influences affecting its teachers and stude 


had their day, and are now seen and heard no more, 
much to the comfort of mortal ears. The piano- 
makers will not now stop until seven and a half then 


; : nts—it | eight octaves are reached, then there will be 4 
will not in iny sense, be of the nature of a newspaper, a | 


record of musical performances, or a chronicle of passing 
events of merely transitory interest. It will take especial 


reaction, and the limit will be seven. F 
The makers have tampered with the pitch unt 


. . . = ° . +4 a ce - DI F 
notice of the National Movement initiated by the Society of | It has produced ruinous effects on the voices, — 
Professional Musicians ; and, in its supplementary columns, | to make their instruments more brilliant in soune, 


will afford the fullest information respecting the proceedings 


of that Association.” 


| but latel 
, Teachers 


action has been taken by the Music 
National Association by appointing @ 


“ e o i. . = ; . . iad _ ° yar 
Signor Giovanni Frojo, the celebrated composer, pianist COmmittee to investigate this’ reckless driving uP 


and musical critic, has written a life of Clementi. 


‘of the pitch by the piano and organ makers, and 
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to recommend a lower standard of pitch. This only 
shows that piano and organ-makers have gone 
beyond their sphere when they touch on matters 
that are pertaining to music as an art. ; 

The greatest composers have expressed all their 
thoughts in much smaller compass than that which 
we now have, and were never heard expressing a 
wish for more range of tones. Bach's celebrated forty- 
eight fugues (the well-tempered clavichord) can be 
played on a four-octave key-board. Mozart wrote 
for a five-octave instrument, Beethoven’s works can 
nearly all be played on a five-octave piano, and all 
on a five and a half. The compass of all things 
connected with music needs no improvement. 

Already can be seen stray pieces on the market 
that are composed for seven and a half octaves. 
There will be found the scribblers of music who will 
avail themselves of these extra notes, and one of two 
things must be done very soon to check this useless 
procedure—either the musicians to rise up and 
pronounce judgment on it, or the manufacturers 
resolve among themselves to discard the extra third. 
The latter would be the more practical, but steps | 
must be taken before too much headway is gained. 

Two slight advantages are gained by seven and a 
third octaves, but these are overbalanced by the | 
disadvantages. One is, that the teacher in giving | 

lessons can more readily play an octave higher with | 

the pupils. This in itself is a very questionable | 
habit, and ‘twere better abandoned altogether. The 
other is in running scales,—there are more octaves. 

This is true; but what is gained by playing scales 
the whole length of the key-board. Four octaves | 
are all that are ever called for in practice ; this leaves 
two octaves in reserve on a sever-octave piano. But 
in no piece will ever such monstrous scales occur. | 
These are very frail and feeble reasons for the use 
of the new seven and a third scales. 

The piano-makers of themselves can claim no more 
right to add newtones to the compass of the piano 
than to divide a tone into three instead of two parts. | 
Simply because a piece or so has been composed by 
some travelling pianist years ago is no more reason for 
adopting his idea than for the addition of an extra 
letter to our alphabet because some popular philologist 

happened to use it. 

This is not the only instance in which the piano- 
makers influenced the playing. It will be remembered 

that at the close of the last century Mozart was the 

. exponent of one school while Clementi was the 
recognised head of the other; both were strong 
advocates of certain instruments. Mozart, in one of 
his letters, speaks in the highest terms of the Stein 
piano of Vienna, while Clementi used the English 
(his own, probably,) for he became a manufacturer 
of pianos in partnership with Collard, and added 
many new features to the instrument. It is known 
that these instruments differed as widely as their 
respective schools. 

he English piano sustained the tone, while with 
the Stein piano the tone soon vanished ; and Mozcart, 
you will find, in his piano compositions is constantly 
filling in turns and trills, and all kinds of ornament- 
ations, which was doubtless done to prolong the | 
tone, you also find in Bach’s works when he wishes a 
sound continued he trills on that note. The Clementi 
piano had no need to resort to this means, and hence 
you find a quite different school of piano playing. 
Both doubtless had their origin in the peculiar con- 
Sie of the pianoforte used by the heads of these | 

schools of pianc playing. 


Etude. 


We understand that Mr. Jos T j 
# : Mr. Joseph Tapley has just been 
rete to take the part of “Amiens” in the forthcoming 
Production of “ As you like it” at the St. James’ Theatre. 


MUSICAL PITCH. 

The movement for the establishment of an inter- 
national standard of intonation is gaining ground in 
various countries. Z’#cho Musical, the leading 
musical journal of Belgium, in its last number 
publishes a translation of the article on ‘ Musical 
Pitch” which appeared in the 7imes some weeks ago, 
and strongly supports the universal adoption of the 
French adtapason normal, advocated by us. The 
Italian Government has for mathematical reasons 
fixed the standard for the military bands of the 
kingdom at a little below the French pltch—viz., at 
432 as against 425 double vibrations for A, Practi- 
cally, the difference is of no importance, being scarcely 
perceptible to the ear; at the same time the 
deviations from the principle of international unity 
are a matter for regret. Before moving in the matter 
the Italian War Ministers consulted the leading 
composers and conductors of the country, such as 
Verdi, Boito, Ponchielli, Lauro, Rossi, and Faecio. 
Their replies, published in the Italian papers, are 
unanimously in favour of a lower pitch than that 
previously in use. Verdi’s letter is of special interest. 
The chief reason for raising the intonation of military 
bands was, as we previously explained, the opinion 
that wind instruments gained additional brilliancy by 
that means. This opinion the great Italian master 
combats with the full weight of his authority, He 
writes: “I quite agree with the verdict of the com- 
mittee that the lowering of the diapason will by no 
means impair the sonorousness and brilliancy of 
execution: it will, on the contrary, give something 
noble, full, majestic, to the tone, which the stringent 
effects of the highest pitch do not possess. For my 
part,” Verdi concludes, ‘I should like to see one 
diapason established for the entire musical universe. 

he musical language is universal; why, therefore, 
should the note which is called A in Paris or Milan 
become B flat in Rome ?’—TZimes. 


A NEW KEYBOARD. 


The pianist Paul von Janko, of Totis, a former 
pupil of the Vienna Conservatory,-has invented a new 
keyboard, which will offer many notable advantages 
and facilities to players. Easy in manipulation, a 
compass of tone material comprising two octaves for 
one hand alone, and equality in fingering in all the 
different tones, are the principal characteristics of the 
new construction. An instrument after Janko’s 
system, stands in Kotikiewicz’ Royal Imperial Court 
Harmonium Factory, Vienna, and is on exhibition 
daily. 


WORDS FOR MUSIC. 


LIFE IS ONLY DREAMING. 


Say, shall I tell him my heart is his, 
Tell me O murmuring stream ! 

Say, shall I tell him his farewell kiss 
Lifted me out from a dream ? 

No! gentle streamlet, wander along, 
Sunlight upon thee is beaming : 
Tell to the sea that Love is song, 
And Life is only dreaming. 


Say, shall I tell him, O sweet song bird, 
Words | would fain have spoken ? 
Words had I uttered, and he had heard, 
Had spared a heart half broken : 
No, sweetest song bird, hie to thy nest ; 
Sunset is over thee beaming, 
Tell to thy mate, That Love is rest, 
And Life is only dreaming. 
Henry BERTRAM, 


The above words are copyright. 
may have full particulars converning them by applying to the publisher 


| W. REEVES, 185, Fleet Street, London, B.C. ~ 
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10 ALL TEACHERS OF SINGING!! 
THE SIMPLEST AND EASIEST METHOD of 
learning to Sinc at Sicut from the Starr, is by 


means of the LETTER-NOTE SYSTEM. 
T 





The following Works are recommended :— 

ELEMENTARY SINGING MASTER. A Complete 
Course of Instruction on the Method. Cloth 
Is. 6d.; paper, 1s. In this course the notes are 
gradually withdrawn. 

ELEMENTARY SINGING SCHOOL. Being the 
Exercises in the above work, published sepa- 
rately, for use of pupils, in 2 parts. 3d. each. 

LETTER-NOTE SINGING METHOD. A course 
of Elementary instruction arranged principally 
in four part Harmony. Paper, Is. 

In the following courses the notes are Lettered 
throughout. 

CHORAL GUIDE. Being the exercises of the above 
work published separately in two parts, price 3d. 
each, in wrapper. This is a systematic course, 
leading the student by easy stages to a thorough 
conversance with the art of sight singing. 

SCHOOLMUSIC Revisedandenlargededition. Part 
I., 32 pp., stitched in paper cover; price 3d. contain- 
ing a complete course for Junior Pupils, with the 
addition of Voice-training Exercises and Elemen- 
tary Instruction in the Theory of Music. Theabove 
is also published in eight halfpenny numbers of 4 
pp-each. Thisis without exception the cheapest and 
most systematic educational work ever published. 

THE CHORAL PRIMER. A course of Elementary 
training, by David Colville. 48 pp. in wrapper, 
price 6d.; or in six 8-page Nos., 1d. each: 
contains a more thorough and complete course of 
training than any other work published at the price. 

LETTER-NOTE VOCALIST. For Class and Home 
Singing, being a carefully chosen selection of 
favourite high-class melodies arranged as duets 
and trios, price stitched in paper cover, 3d. each 
The following numbers are already published. 
DUETS—No. 1. Ring for Christmas, Home. 
Again; 2. Cherry Ripe; 3. Love’s Messenger ; 
5. Won’t you buy my Pretty Flowers ? Freedom’s 
Land; 6. Say a kind word when you can, 
Windows to the Sunrise; 8. Before all Lands, 
God Speed the Right, Our Country, Our Father- 
land; g. Harvest Song, Dulce Domum, Holiday 
TRIOS—No. 4. The Bells, Never say “I can’t’ ; 
7. See our Oars, How lovely are the Woods ; 
10. The Wild Rose, When Stormy Clouds, 
Don’t Fret; 11. Have you ever heard the 
Echoes; 12. Where art thou, Beam of Light? 
The entire Twelve Numbers handsomely bound 
in one volume, cloth, red edges, price 4s. 

CHORAL SCHOOL, consisting of easy anthems, 
sacred songs, glees, and part-songs, by well-known 
composers, printed in old notation only, for 
elementary, intermediate and advanced practice, 
arranged for S. A. T. B. Twenty pages in 
wrapper, published at 4d., 2d. nett. 


Selected Favourite Songs, Notes lettered throughout, Handsome 
Llluminated Covers, 


No 1. HOME, DEAREST HOME! J. Guest. 
Arranged as a duet for soprano and contralto. 
Published at 4s., price Is. 4d., nett, 

No. 2. OUR FAITHFUL FRIENDS. J. Guest. 
Song for mezzc.-soprano or baritone. Published 
at 3s., price Is., nett. 

J. ADLEY & Co. 
Letter-note Publishers, 
260. CORNWALL ROAD, FINSBURY PARK, N. 


—., 


ARL OLMA’S CHERE AMIE VALSE, as performed before H.R.H. thd 
Duke of Albany and nobility at Wynyard, aud by special request player 
three times each night. Post free 24 stamps.—B, WILLIAMS, 19, Paternoste 
Row, E.C, 
ILLIAM M. HUTCHISON’S DISTANT LANDS. This fascinating 
song is already rivalling in popularity the same composer's celebrated 
‘Dream Faces” and “ Ehren onthe Rhine.” “It has a swing and a‘ go’ which 
are sure to make it ‘take’ the popular ear and abide in the popular memory,” 





M. HUTCHISON’S DISTANT LANDS, (suitable for lady or gentle 
« man) {s a beautiful composition of irresistible attractiveness, No 
singer should be without a copy. In D, E flat and F, Each 2s. net. Also 
arranged as a Waltz by Oscar Seydel. 2s, net.—B. WILLIAMS, 19, Paternoster 
Row, E.C. 


- — 


Madame Antoinette Sterling's New Song. 
NV ADAME ANTOINETTE STERLING tings PATCHWORK, (doario 
4 Barri’s latest and best song. Words by JAXONE. In Dand F. Each 2, 
net, 
“ Life is but patchwork, and all that we love 

Shall some day be join d in the home above: 

For all that we treasure the Unseen Hand 

Will gather and perfect in that fair land. 


B. WILLIAMS, 19, PATERNOSTER ROW, LONDON, E.C. 








7 SELL MUSICAL INSTRUMENTS of every description, also Libraries of 

Music, Music Plates and Copyrights, Stocks-in-Trade, &c., (Sale devoted 
exclusively to this class of property) every month, single instruments inserted, 
Consignments received at any time.—PUTTICK and SIMPSON, 47, Leicester. 
square, London, W.C.—(Established, 1794.) 





QT NLEY LUCAS, WEBER, and CO., Music Publishers. Foreign Music 
K Importers, and Dealers in Musical Instruments, In direct communication 
with all the principal Continental publishers in Leipzig, Berlin, Hamburg 
Paris, Vienna, and Milan. Rooms for Teaching or Practising. Pianofortes 
American Organs, Harmoniums and all kinds of New and Second-hand Musical 
Instruments on Sale cr Hire.—84, New Bond-street (three doors from Oxford- 
street, London, W. 


Now Ready. 
SONATA For PIANOFORTE, BY GEORGE H. SWIFT, 
Organist, Parish Church, Hungerford. Price 3s. nett, 
Lonpon : Nove.i_o, Ewer, & Co., 1, Berners Street, W. 


The Orchestra be 


AND 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 





SUBSCRIPTIONS. s. d. 
12 months eee ose 6 6 
@ months $s 
3 months 1 8 


Remittances to be sent to WILLIAM REEVES, 185, Filet 
Street, London. 





CONTENTS. 


Scotchmen and Scotch Music.—Harp Piano— 
Strauss and his Waltzes. Pedants and Artists. 
—Seven and Third Octave Pianos.—Academit 
Intelligence; Trinity College London.—The 
Composition of Handel's Messiah. By Sir 6. 
A Macheres —Btuale Study in Germany— 
in Tausig’s Conservatory, By Amy. Fay— 
Musical Pitch—New Music.— Words for Music. 
Service Lists. 
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THERE is no study which holds out so many tempta- 
tions to waste of time as that of practical music. Ia 
the ordinary pianoforte practice of ordinary students, 
those who can only devote about an hour each day to 
practice, at least two-thirds of this time is generally 
wasted. Scales, finger exercises, and studies are 
considered dry and for this reason they are playt 

through hurriedly and without attention ; but pupils 
are not always to be blamed for this, the fault most 
frequently being on the side of the teacher. The 
teacher knows that, these mechanical exercises até 
dull and wearisome and should therefore talk to the 
pupil about them much as a doctor talks toa child 
about physic, and he has a better chance with the 
pupil than the doctor has with the patient because 








F, PITMAN, 20, PATERNOSTER ROW, E.C. 








the patient has no proof of the promised benefit to be 
derived from the physic, he has to exercise his faith 
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yawait the result; but the teacher can play some | looked for. At length it came, and the Fiddler and 
Re eee it is b d the pupil's the Professor, by an introduction to one of the part 
assage which he knows it 1s beyon pup 4ESSOr, DY é \ ¢ party 
Cais power to reproduce, and then explain that | got an invitation to the dinner. There were twelve 
the result of the mastery of a certain dry study will altogether sat down, and a right merry party they 
be the acquisition of this technical power. The pupil | soon became, for the whisky toddy was not spared 
e . x > S 4 Yo r ~ 
shan has something SI Se ineateal tote (penned: tue Pidiae wis oun: tonk tr potion 
8 pert eg Fe cone d by the k ‘ dge that | that he had got among a right musical set, and he 
gained, and he feels encouraged by the knowledge : aq got among ght } ’ 
he is working like an intelligent being not like a mere Waited patiently till they were in that happy state 
machine The greatest waste of time however occurs _ when a ie for anything. At length = 
paners. iece :-— ing i i i ?rofessor, who at once proposed that 
ver the practice of a piece ;—supposing it to consist | @ wink to the Professor, ; ] 
yn Pond te bars out of which there are ten which the | his friend should favour them with a Scotch tune on 
pupil — he — ae = — | the Capital sisi siltaialia walt 
iece from beginning to end, because he likes tha tal, ! D rty. 
i which he can play and it gives him no trouble, | The violin was brought, and all were in breathless 
the difficult bars are scrambled through somehow or | anxiety. The Fiddler chose for his first tune, “ Here $ 
other, the insane hope being entertained that they |@ health to them that's awa’,” and played it in the 
will become easy like the rest by continual practice of ee ere pathetic manner. : rane 
the whole piece. This waste of time is occasioned by at's a wolu tune, said a great, big, rawbone 
the laziness of the teacher; who ought to insist on youth to his next neighbour. ; 
the practice of the difficult bars separately ; however | It rs that, or. There i mickle in that tune, 
some few pupils will ody they are — especially if | 0% t pin s me 0 mae at's: ge Raga! > 
the benefit to be derived from a particular course is|tM€ Same time giving a deep sigh an rawin 
explained to them, but most pupils will not, and from | his hand over his long gaunt face to hide the tears 
each of these it is the duty of the teacher to take away which were trickling down his cheeks. , 
the piece which is nearly, but not quite, mastered, to b . he agian Pte sag gg “a4 soon —— = 
write out the difficult bars, and thus compel the pupil | before he got through the second part of the tune he 
to stick to these until they too are mastered. A very | — — —_ oe _ oa — gegen 
successful teacher of the organ was in the habit of | tarew his whole soul into the instrument, playe ¢ 
copying on separate slips of’ paper short extracts from | tune as he had never done before ; and as the last 
fugues &c., which presented technical difficulties, | four bars of the tune died away like the distant echo, 
never giving - entire work to the popil aatil the | — da ee ee ———r 7 
extracts were thoroughly learned, the result was|° , 4 ’ ° DICT 5 
simply marvellous, and as gratifying to the pupil as_ without gps ag Png he — —_ 
to the teacher. In short, one of the most valuable | Vigorous style, illie brew’d a Peck o’Maut.” In 
qualifications in a teacher cf music is the art of pre- | Went the handkerchief, away went the tears. 
venting any waste of time on the part of the pupil. | ; - — cried the Fiddler, and in an instant all 
struck up— 





For we are nae fou, we're nae that fou, 


SCOTCHMEN AND SCOTCH MUSIC. | But just a drappie in our e’e ; 


‘ eel Th k the d daw’ 
The following instance shows that Scotch music | " Gen ces eat dain, tar nnn tee 


; ; : } But aye we'll taste the barley bree!” 
wat make 2 Scotchenan €o anything whee eutof his, The song ended, up struck the Fiddler, in his best 
country. a pr ” 

A gentleman, who was a first-rate performer of — — of Ma dang rs Weaver. 
San ponte on the violin, spent a winter at Exeter, ,, Scored rey ae re onied Y senke oe 
and of course soon became acquainted with the . r : 7 : . 

‘le : Aa 1 | instant tables, chairs, and glasses were scattered in all 
musical dilettanti of the place. Dining one day with Goutiiats tia eal note dakain and jumping like 
a Professor the conversation turned upon Scotch | intiiain ee 8 P 
music and a strong argument arose as to its bearing : : : 

cas 3 , 2° Out ran the affrighted Professor—for he did not 
— od es See. semle~the Scotchman, know what might come next—up came the landlady 
nti rae for the present designate the Fiddler, with her terrified train of inmates. But none durst 
powers : ry Mor properly played, nothing could enter the room, the hurrahs and thumps upon the 
mecha Hp : —— on the other hand, insisting | floor being boisterous; and it was only upon the 
at it was only fit for the barnyard. . 1 j i 
“ ‘ : . 'entry of a Scotch traveller, who had just arrived, and 
MS tell you what,” says the Fiddler, “I'll lay you wie ohn to the Fiddler for heaven’s sake stop ‘that 
“4 t of five pounds that if a party of Scotchmen can | enbae Gina anna ’ 
iia. se the tdi alls Pays = one | “It is needless to say that the Professor paid his 
“Done,” says the Prof 5 aid Or ake ._. | bet cheerfully, and was fully convinced of the effect 
capable of a I will sot only pes had proven _of Scotch music when properly played, and that the 
with pleasure, but will be convinced that it is the | landlady tcok care that the Fiddler never came into 


rear) enlivening, pathetic, and best music in the | her house again for Burns’ anniversary dinner. 
orid, 


' The difficulty arose as to getting an opportunity | HARP-PIANO. 
ora trial. But being informed that a number of| The piano maker, Elias of Stuttgart, has invented 
ypung Scotchmen were to dine at a certain hotel on a new musical instrument, It is a harp-piano, played 
€ anniversary of Burns’ birthday, it was agreed to | like a piano, but preserving the pure harp tone, 
my them a visit. It was considered a capital This is caused by the fact that the piano strings are 
Pportunity by the Fiddler, for these young men| not struck by hammers but plucked by metallic 
whes Principally raw-boned overgrown Scotch lads, | fingers, similar to the manner in which the zither is 
in 4 ad recently left their own country to carry tea | played, the tone of which latter instrument is indeed 
—_ ¢ neighbourhood, were the ones upon whom he | very like the new piano. The mechanism is highly 
sure to make a hit. | successful, only a better development of the harp-tone 
bein ing now arranged, and the utmost secrecy | might be desired. It is not so much power that is 
& agreed upon, the eventful day was anxiously | lacking but pure beauty of tone. 
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152 ORCHESTRA AND MUSICAL EDUCATION. | Revise” Deaunber Ses 
ACADEMIC INTELLIGENCE. Deal Local Secretary Miss Kate Barnett, 
Jersey i ws Mr. E. Stevens, be 
TRINITY COLLEGE, LONDON. Swindon mi “ Mr. Geo. Whitehead, L) 
At the quarterly meeting of the Council, held —— ” ” = a an co 
on October 25th, 1884, the following report was Bra VEFARMPLON », " oan 
Pai radford a ea Mr. Stocks Hammond 
presented :— W Me. fas. L. Gre ' 
Higher Examination, Fulvy 1884.—The usual half- | ‘¥ 4 ” ” . - a Roo T 
yearly examinations were held in July last, when | These centres have been formed in accordance with 
189 candidates presented themselves. This is a very the revised regulations recently issued The Colleg 
large increase on many previous examinations. The has lost by death one of its most energetic an 
examiners were as follows: — Mr. John Francis| efficient local representatives, Mr. Philip De Faye ue 
Barnett, Mr. W. C. Cusins, Mr. W. Dorrell, Mr. A. | late local secretary for Jersey. Mr. De Faye, by 
E. Drinkwater, M.A., Sir H. J. Elvey, Mus. D.,\ his earnest and self-denying labours, had rendere 
Dr. G. M. Garrett, M.A., Dr. F. E. Gladstone, Mr. the Jersey Centre one of the most flourishing on the 
Jas. Higgs, Mus. B., the Rev. H. G. Bonavia Hunt, | books of the College, and his untimely death j 
Mus. B., Mr. C. Warwick Jordan, Mus. B., Mr. G. | deeply regretted. s 
A. Osborne, Cr. Pearce, Mr. W. Pinney, Mus. B.,| Classes and Lectures.—Some few changes have we 
Prof. Gordon Saunders, Mus. D., Mr. Humphrey | taken place in the teaching department. Mr. ), tin 
J. Stark, Mus. B., and Dr. Walshe. The diplomas | Hovelacque has been appointed professor of French th 
and certificates awarded in connection with this| vce M. Jules des Portes (deceased). Mr. Fernani th 
examination, together with medals awarded to) Ludwig has been appointed professor of German 
successful students of the College, were publicly véce Mr. Max Dietert, who has gone abroad. Pr. 
distributed on the opening day of the present Term, fessor James Higgs, Mus.B., has been appointed 
when the Warden delivered’ an address on ‘Com-| professor of Counterpoint vice Dr. F, E. Gladstom | 
prehensiveness in Musica! Study.’ (resigned). , ing 
Scholarships and Exhibitions.—The Henry Smart; New Members.—Six new members have bet 7 
Scholarship, tenable for three years, has been awarded | elected, as follows :—Mr. George Wm. Bates, Mis it | 
to Miss Louise Goldhawk. The Benedict and Sims | Janet Loveday, Miss Agnes Sibley, Mr. Alfred Henry , 
Reeves Exhibitions, both tenable for one year, have Thomas, Mr. Alfred Rhodes, and Miss Lilian Wilson. joy 
been awarded respectively to Miss Olive Blanche The ‘ Academic Gazette. —The Board has beea en 
St. Clair and Miss Rose B-atrice Grosvenor Gooch, | fortunate in securing the services of Mr. E. H. Turpia cal 
Mr. J. H. Callcott has been again elected Violoncello | as editor of the ‘Academic Gazette.’ It is felt that fal! 
Exhibitioner. this appointment will certainly increase the value ani ani 
Students’ Medals.— The following medals have popularity of the College journal. 
been awarded to successful students:—The Tallis) The work of the College in its various departments the 
Gold Medal to Mr. James W. Wallis; the Stark continues to make satisfactory progress, and it i 
Harmony Medal to Miss Emily Champion; the | hoped that the Academical year just commencing bri 
Stark Counterpoint Medal to Miss Lelia Edger ; the May prove the most prosperous since the foundation alt 
Turner Pianoforte Medal to Mr. Arthur L’Estrange ; | of the College. ho 
the Turner Singing Medal to Miss Maud Lee ; and Qn behalf of the Academical Board, we 
the annual silver and bronze medals for regularity | (Signed) Humpurey J. Stark, Mus.B,, ' 
and diligence to Miss R. A. C. Longland, Miss E. | Registrar. of 
Champion, and Miss E. C, Swail respectively. xi 
Gabriel and other Prizes.—The Gabriel Prize has | of 
this year been gained by Mr. R. W. Pratt, A.Mus. ANECDOTE OF BALFE :—When he was a young mal, ] 
The National Prizes in connection with the local| and in the orchestra of Old Drury, he and his the 
examinations in Elementary Musical Knowledge have companions were engaged to play at Vauxhall ; and ‘In 
been awarded as follows:—Senior Diyision, Mr. H. | seeking a lodging in convenient proximity to the an 
J. Taylor, of the Cheltenham centre ; Junior Division, gardens, after a long hunt he found a bedroom to let bar 
Miss Isabella Somerville, of the Galashiels centre. in a shabby old house, which the meanly dressed ‘ 
The Board has decided to associate the name of landlady seemed strangely disinclined to let, and at (no 
the late Sir Michael Costa with the annual chamber | the same time anxious to let, keeping him waiting pos 
music competition, which will in future be awarded | some long time in a dark, narrow passage before sht bee 
as the Costa Prize. It is felt that this will be a| came back, and finally deciding that he could have tt, his 
fitting memorial of one who took a deep interest in | led him upstairs for its inspection. After the concert sin 
the welfare of the College, and who up to date of his | he was shown this room, and retiring to rest, he des 


decease was the honorary adjudicator of the prize | slept soundly. When he awoke in the morning lt 
which now bears his name. | proceeded to make his toilet, humming a merry tute 
Local Examinations in Practical Music.—From a the while, and then to explore the new dormitof 
report presented by Mr. Humphrey J. Stark, | Imagine his horror as, opening the door of a cup 
Visiting Examiner, the Board learn with satisfaction | he saw the corpse of an old woman in it! When he 
that 2,536 candidates were examined in_ practical applied for the lodging that corpse occupied the bel 
music during the Academical year ending July 1884. | he had slept in, and the strange conduct of the land- 
This shows the large increase of more than 500. lady arose from her reluctance to lose a lodger ® 
candidates on the previous year’s return. The | conflict with her reluctance to displace the body ofa 
candidates were divided as follows :—Pianoforte, | deceased relative. It was her poverty and not 
2355 ; singing,99; organ, 40; violin, 21 ; pianoforte | will (as the apothecary says in Shakespere’s play,)! 
duet-playing, 18; harmonium, 1; harp, 1; violon-| gave consent and so the body was hurriedly con 
cello, 1. A large number of examinations in this | and the room let. 
department have been arranged for the present term. | 
Local Centres—Ten new local centres have been | 
inaugurated as follows :— 





from 


Xaver Scharwenka has drawn several piano a 

P Leipsic to Berlin, where his conservatory is located. . 
taflord Local Secretary Mr. H. Deakin, A-Mus-| Sophie Menter has accepted the piano-forte professontt 
undee “ - Mr. Mangus Petersen. left vacant at the St. Petersburg Conservatory by the 
arlington a Mr. J. J. Hoggett. of L. Brassin. 


et 
—————— 
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: HOW TO PLAY BEETHOVEN'S SONATAS ; | immense pain ; this waltz should be the interpreter of 
being Notes, Criticisms and Explanations, by | his passion for Sophie. — 
LEBERT and HANS VON BULOW. To be| The salon sparkled with splendid gems, and more 
d in our next issue. splendid eyes, but Sophie was still the fairest in 
her bridal attire. 
Strauss, pallid, with midnight eyes, clad in sable 
THE USE OF THE PEDAL IN PIANOFORTE | garments for his lost love, sat silent and sad directing his 
PLAYING. ; orchestra. Sophie danced with one and then another, 
at each turn, her glance sought the pale man, and in 
Four Lectures By Hans ScHMIpr. his mourning habit and despairing look could read 
WRITTEN FOR THE USE OF THE STUDENTS OF THE | his hopeless love. 
VIENNA CONSERVATORIUM OF MUSIC, WITH UPWARDS She was deeply moved; it was more than pity, 
OF 120 EXAMPLES. it was remorse, it was love! A _ horrible suffering 
Translated from the German by JOHN BROADHOUSE. seized upon her heart. At twelve by the clock, 
Strauss give the signal for the new waltz. The 
dancers stood poised for the start, Sophie on the 
arm of her spouse, seemed entranced by the magic 





—__—_—_——————— a 


commence 








We regret that having to go to press early this 
week, we could not obtain the musical illustrations in meth 
time for insertion in the present issue. We have — 


therefore, been obliged to postpone the continuation of They forgot to dance, all contemplated the dark 
the matter until our next number. pale man in mourning attire, whose tortured soul 


gave vent to its grief through his violin strings. The 
newly married pair commenced the dance. Strauss 
followed their graceful paces with eyes dimmed and 
STRAUSS AND HIS WALT ZES. blinded, never calee in his playing yf the marvellous 
Several foreign journals have published the follow- | waltz which made so deep an impression. All danced 
ing extraordinary narrative. We give it for what it) and he played on. Suddenly the E string broke. 
may be worth, leaving our readers to decide whether | At the same moment Sophie sank lifeless to the floor. 
it is a “sublime” or a “comic ” effusion. | Violin and bow fell from the quivering grasp of 
“Strauss is a second Orpheus, because his magically | Strauss, who with the loud cry, ‘Sophie’ fell 
joyous music vanquishes even the most inveterate | senseless. 


enemy of the dance, and because his tender strains Since Sophie’s death the waltz retained her name. 











calm the heart soothe the sigh of sadness, dry the | He loved her till his death. Though he is dead his 
falling tear, and exercise an influence over the beasts, | ‘ Sophie Waltzer still lives !’” ! 
and even over the stocks and stones. | 


x . . | 
Seven of his works contain more true melody than | pene 


the ample pages of many another great musician. | PEDANTS AND ARTISTS. 


His violin is atalisman with which hesummons the | ; 
brightest joys and deepest sorrows from human souls| The mistaken idea of classing the mere pedant with 
alternating them with the enchanter’s art. In every | he intellectual artist is one that still exists in the 
house, on every piano in Vienna, Strauss’ waltzes | minds of many who have never taken the trouble to 
were heard, analyse the characteristics of each. In the first place 

Strauss, that hero of the waltz, loved the daughter | the stolidity of the former is utterly at variance with 
of a Count, Sophie. Her eyes were bluer than the ‘the elasticity of the artistic temperament, the one 
skies of Italy, and softer than the most brilliant light | mistaking the means for an end, and the other often 
of the stars. disregarding entirely the laws laid down for their 

He would have given worlds for one glance from | guidance. As a matter of fact, the union of know- 
the lovely maiden, but she was cold and severe. ledge with sensibility is the essential condition of 
‘Impertinent!’ said Sophie to herself, meaning him, | perfection in art. 
and, when he came to give her her violin lesson, she | _In every profession are to be found pedants jealous 
barely condescended to treat him civilly. |of their more gifted and successful fraternity ; for, 

Shortly, Sophie was betrothed to Count Robert | although a man may be skilled in the principles and 
(not Paris;) who apart from his title of nobility theory of music, he may not be endowed with the 
possessed not a single merit ! One day, Strauss, having | faculty which commands public favour in works of 
been left alone with Sophie, fell at her feet declaring | genius- Hence, it is well said, that for one that 
his love for her in fervent language, praying for a excels in the ideal, a thousand are masters of the 
single word, a single look from her to mitigate his | mechanics of art. An apt illustration of this dis- 
despair (!!!) She did not permit herself to be | tinction of acquirement, and /e few sacré, is afforded in 
moved either by his tears or protestations, but ‘the case of Petrarch, who, at the age of eight years, 
remained unmoved and cold as marble. ‘I am/| was a pupil of Convenola, a man, who though he had 
betrothed’ said she haughtily, ‘and even were I not, | taught rhetoric and grammar for sixty years, possessed 
do you suppose I should deign to marry a poor | only the theory of his profession. e sometimes, 
musician?’ and then she left him alone with his | however, thought of composing ; but, scarcely had he 
Sorrow and despair. Within eight days she was to | conceived the plan and written the preface, when he 
be wedded to Count Robert. Her father sent for|changed his design, and began another book. 
Strauss and requested him to direct the orchestra on | Petrarch compared him to the stone which sharpens 
the occasion of her wedding, and to compose a new knives, but is dull itself. 
waltz in honor of the bride. Strauss, the| It will be generally found, however, that musical 
unhappiest man alive accepted. theorists, without too lively an imagination, are the 

‘They would wish to wound me deeply’ said the ‘best technical instructors; although, as critics, they 
miserable man, ‘but I will forget it all; may she | are frequently cynical and unjust. The most gifted 

happy, and never repent her choice!’ When all | composer is rarely a logical instructor of the principles 
Were asleep in the great city, Strauss took his violin, of his art; nay, more, it is said that no eminently 
and improvised and sang his sad story to the stars. successful composer, except Cherubini, ever wrote a 

he wedding day having arrived, the terrible agony well-digested treatise on the theory of music. : 

Is love caused him to improvise a waltz, in which | Young musicians who exhibit any trace of in- 
very measure told of his great sufferings, of his | dividual talent or genius should not be subjected to the 
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ORCHESTRA AND MUSICAL EDUCATION. [,. 


“ The Orchestra. Musica] 





conventional and rigid course of instruction too often 
pursued by teachers. 
laws in order to break them,” according to the state- 
ment of one of the greatest musicians the world has 
ever known, and although this doctrine cannot be 
wholly accepted, yet the restraining influence of mere 
pedantic rules should never be allowed to interfere 
with the healthy and independent growth of the 
intellect. 

This is a matter that cannot be too strongly 
impressed on those responsible for the musical train- 
ing of young artists, in this present age, when science 
is so often permitted to usurp the throne of Art. 

Keynote, 


MUSIC STUDY IN GERMANY. 
By AMY FAY. 
In Tausia’s CONSERVATORY. 





Behold me at last at No. 26 Bernburger Strasse! | 


where I arrived exactly two weeks from the day I 
left New York. Frau W. and her daughter, Fraulein 
A. W., greeted me with the greatest warmth and 
cordiality, and made me feel at home immediately. 
The German idea of a “large” room I find is rather 
peculiar, for this one is not more than ten or eleven 
feet square, and has one corner of it snipped off, so 
that the room is an irregular shape. 


so small, but when I come to examine it, so ingeni- 
ously is every inch of space made the most of, that 
I have come to the conclusion that it will be very 
comfortable. It is not, however, the apartment 
where “the last new novel will lie upon the table, 
and where my daintily slippered feet will rest upon 
the velvet cushion.” No! rather it is the stern 
abode of the Muses. 

To begin then: the room is spotlessly clean and 
neat. 
grey ground with blue figures—a cheap paper, but 
soft and pretty. In one corner stands my little 
bureau with three deep drawers. Over it is a large 
looking-glass nicely framed. In the other corner on 
the same side is a big sofa which at night becomes 
a little bed. Next to the foot of the sofa, against 


the wall, stands a tiny square table, with a marble_ 


top, and a shelf underneath, on which are a basin 
and a minute soap-dish and tumbler. 
corner towers a huge grey porcelain stove, which 
comes up to within a few feet of the ceiling. Next 
is one stiff cane-bottomed chair on four stiff legs 
Then comes the lop-sided corner of the room, where 
an upright piano is to stand. Next there isa little 
space where hangs the three-shelved book-case, which 
will contain my vast library, Then comes a brvad 
French window with a deep window-seat. By this 
window is my sea-chair—by far the most luxurious 
one in the house! Then comes my bureau again, 
and so on Da Capo. In the middle is a pretty round 
table, with an inlaid centrepiece, and on it is a waiter 
with a large glass bottle full of water, and a glass ; 
and this, with one more stiff chair, completes the 
furniture of the room. My curtains are white, with 
a blue border, and two transparencies hang in the 
window. My towel-rack is fastened to the wall, and 
has an embroidered centre-piece. On my bureau is 
a beautiful inkstand, the cover being a carved eagle 
with spread wings, perched over a nest with three 
eggs in it. It is quite large, and looks extremely 
pretty under the looking-glass. 

After I had taken off my things, Frau W. and her 
daughter ushered me into her parlour, which had 
the same look of neatness and simplicity and of 
extreme economy. There are no carpets on auy of 


“Tt is necessary to know the | 


When I first | 
entered it I thought I could not stay in it, it seemed 


The walls are papered with a nice new paper, | 


In the opposite | 


view.” December 27th, 184, 
- - 
the floors, but they have large, though cheap Tugs 
You never saw such a primitive little household as jt 
is—that of this German lawyer’s widow. We think 
our house at home small, but I feel as if we live 
in palatial magnificence after seeing how they liye 
here, z.e., about as our dressmakers used to do in the 
country, and yet it is sufficiently nice and comfortable, 
There are too very pretty little rooms opposite mine 
which are yet to be let together. If some friend o 
| sane could only take them I should be perfectly 
happy. 

At night my bed is made upon the sofa. (They 
,all sleep on these sofas.) The cover consists of a 
feather bed and a blanket. That sounds rather 
| formidable, but the feather bed is a light, warm 
| covering, and looks about two inches thick. It js 
| much more comfortable than our bed coverings in 
America. I tuck myself into my nest at night, and 
in the morning after breakfast, when I return to my 
| room—agramento-presto-change /—my bed is con 
| verted into a sofa, my basin is laid on the shelf, the 
_soap-dish and my combs and brushes are scuttled 
away into the drawer ; the windows are open, a fresh 
fire crackles in my stove, and my charming little 
_bed-room is straightway converted into an equally 
charming sitting-room. How does the picture pleas 
| you? 
| This morning Frau and Fraulein W. went with me 
| to engage a piano, and they took me also to the con- 
servatory. Tausig is off for six weeks, giving concerts, 
As I went up the stairs I heard most beautiful play- 
ing. Ehlert, Tausig’s partner, who has charge of the 
conservatory, and teaches his pupils in his absence, 
examined me. After that long voyage I did not dare 
attempt anything difficult, so I just played one of 
Bach’s Gavottes. He said some encouraging words, 
and for the present has taken me into his class, | 
_am to begin to-morrow from one o'clock to two. Itis 
| now ten p.M., and tell C. we have had five meals to- 
_day, so Madame P's statement is about correct. The 
cooking is on the same scale as the rest of the 
| establishment—a little at,a time, but so far very good. 
We know nothing at all about rolls in America 
Anything so delicious as the rolls here I never ate in 
the way of bread. In the morning we had a cup of 
coffee and rolls. At eleven we lunched on a cup of 
bouillon and a roll. At two o’clock we had dinner, 
which consisted of soup and then chicken, potatoes, 
carrots and bread, with beer. At five we had tea, 
cake and toast, and at nine we had a supper of cold 
meat, boiled eggs, tea and bread and butter. Fraulein 
|W. speaks English quite nicely, and is my medium 
| of communication with her mother. I begin German 
lessons with her to-morrow. They both send you 
'their compliments, and so you must return yours. 
| They seem as kind as possible, and I think I am very 
, fortunate in my boarding place. 

(Zo be continued.) 





THE ROYAL CONSERVATORY OF MUSIC 
AT LEIPZIG. 


The Leipzig Conservatory, it is well known, was 4 
catalan of the never-to-be-forgotten Felix Mendel 
| ssohn Bartholdy, who gave the first impulse to the 
founding of a music school in Leipzig, in his letter © 
the Board Director of Falkenstein, on the 8th 
April, 1840. The Institute was taken under royal 
rotection, as the Kings of Saxony, Frederic August 
IL, John and Albert were patrons of it, besides which 
by the decree of the 3rd of April, 1876, the Institute 
had the title of ‘“ Royal Conservatory” beste 
upon it. It has, since its foundation been constantly 
increasing its renown, as is proven by its er 
number of foreign born students, and which t 











—— 1 





Sole A gent—HAAKE'S CELEBRATED PIANOS—76, Long Lane, £ C 





«The Orchestra. Muster. J MUSICAL REVIEW. 


Review.’ Deee mber 27th, 1884. 4 


Cs 





stately list of famous instructors, which make up the CONCERTS. 


faculty of the college well justify. : wae Lreps.—The third of the “ Leeds Popular Concerts ” 

The ai for instruction amounts to 300 og in the Albert Hall on Tuesday evening, 
pond agree the attendance on the Leipzig Conser- a a — oe ngoal a _— 
‘  veaches a higher figure, and in no school year vs y, I = 2 ew ee oe eee sm 
vatory reaches a hig § Quartet in E flat, Op. 47, (Schumann.) Song, The 
Violin Solo, Rondo Papageno, 


has it, to our knowledge, ever diminished or stood Worker, (Gounod.) 
(Ernst.) Song, The Storm, (Hullah,)  Pianoforte 


still. The highest number reached, up to the present, 
. nts, dati faster 7884, a fi bie ‘ : ; 
is 454 students, dating oom ee ie + Ba ce Solo, Sonata in B flat minor, Op, 35, (Chopin.) 
hich, until now, has hardly ever been equalled by Vickeacelis © Rains leg 7 “Pr 3: _ 
which, ndiieh Asnasen f a like cl * Of the | ¥i2loncello Solo, Sonata in G minor, (Marcello.) 
any German institution of a like character. | SS ue Tie Lan Se aoe Pauses is 
fo a lemen. and 248 ladies. A | ~°"S as ream, (Cowen.) Quartet in 

above number 236 are gentlemen, 4 adie i major, Op, 18, No. 2, (Beethove 

; s aiaiaes fi foreign lands, | MJT OP, 15, No. 3, (Becthoven.) 
not inconsiderate portion come trom g . 
Of these, Austro-Hungary sent 8 gentlemen and 3 
Jadies ; Switzerland, 7 gentlemen and 4 ladies ; Den- ee » wey aEEPpiERn ter 
mga tng England, 26 gentlemen and s9 ladies ; THE KING OF LOVE MY SHEPHERD Is. 
Netherlands 3 gentlemen and 4 ladies ; Scandinavia PRIZE COMPETITION,—For Tunes in Short Score for 4 


be ; nal . ae . Voices tothe Hymn. “Tae King of Love, my Shepherd 
Norway and Sweden) 4 gga and 8 gre Swen is.’ The First Prize will be £2 2s. for ino” best 
gium x gentleman ; Russia 6 gentlemen and 7 ladies ; Tune. The Second and Third Prize will be Musical 
spain t lady. Of the lands across the ocean North Works to the value of 10s. 64 each. The conditions 
America sent the largest contingent, viz. 34 gentle- which must be strictly observed, were pnblished in the 


en and 34 ladies, in addition to which are yet I Orchestra and Musical Review, Nov. 22nd, 


‘ ’ ‘i a ae 
st Indian, 1 South American and 1 Australian. iv at, ; 
Vest Inc If none of the compositions sent in are of sufficient merit to 


In the yo 1883 ' the Royal Conservatory of justify their publication in“ Parish Church Music” the prizes 
Leipzig celebrated the’ fortieth year of its existence, |) 07 be awarded, 
and it may not be uninteresting to throw a glance Competitors are particularly requested to write the words of 
at the figures representing the attendance on this | she first verse of the Hymn they are setting in their proper places 
school from its first beginning in 1843 to 1883, | under the notes. 
divided by separate countries. During these forty | 
ears 3,693 pupils have studied here, 2,061 gentlemen 
and 1,632 ladies ; Germany contributed 2,129, vig: In an article in the Garten/aube, Dr. Hanslick, the Vien- 
882 gentlemen and 947 ladies ; the rest of Europe | nese critic, complains of the modern piano epidemic which 
pave 1,081, viz: 593 gentlemen and 488 ladies; finds so many victims, especially in the feminine world. 
divided thus, Belgium, 1 gentleman ; Denmark, 10 The state of affairs in regard to music is in Germany analo- 
ventlemen and 2 ladies; France, 3 gentlemen; gous to that which prevails in England in regard to novel 
sreece, 1 gentleman and one lady; Great Britain, | Writing, scarcely one novel in a dozen having a man for its 
196 gentlemen and 243 ladies ; Italy, 3 gentlemen; author, Hanslick expresses the deepest pay me all these 
Se alt meal we ladies: Netherlands | Y°U"8 girls who wish to make piano playing the aim of their 
orway, 35 gentlemen and 75 ta Png ’ | life, and to base their existence on their small share of 
5 gentlemen and 24 ladies; Austro-Hungary, 66_ virtuosity. Without fail they are doomed to regret having 
gentlemen and 17 ladies; Portugal, 1 gentleman ; | devoted so much trouble and diligence to an accomplishment 
oumania, 10 gentlemen ; Russia 122 gentlemen and | which, as a public performance, no longer pays, yes, hardly 
5 ladies ; Switzerland, 66 gentlemen and 40 ladies ; | even arouses any interest.” 
pervia, I gentleman ; Spain, 1 gentleman and 1 lady ; | 
Wurkey, 1 gentleman; North America sent 265 
gentlemen and 193 ladies ; South America, 5 gentle- . ani 
men and 2 ladies; Australia, 7 gentlemen; West Sorbice 4 ists. 
ndies, 9 gentlemen and 2 ladies. Fi 
he number of thorough musicians sent out from the . (LONDON.) 
“ipzig Conservatory is proportionately greater than | SUNDAY, DECEMBER 28th. 
rom any other musical institution, and among them ‘ 
are many names of high repute to-day. 





| St, SEPULCHRE’s, HOLBORN, E.C.—Morn. Service, Te Deum, 

and Benedictus, Dykes in F. Anthem, “ These are They” Goss ; 
| Kyrie and Credo, Lott in F. Even. Service, Magnificat and 
| Nunc Dimittis, Cooke in G; Anthem, ‘‘ There were shepherds” 
| Lott. After sermon, Carols. 


ANSWERS TO CORRESPONDENTS. Edwin M. Lott, 


Organist and Director of the Choir. 


Keynote. 





C. T. GRINFIELD.—Thanks for your note which shall receive 
bur attention, 
W. E..BOND.—Your letter shall be attended to as soon as 
ossible. 

E. WiLLIs. Not one person in a hundred who possesses a 
armonium knows how to play it. In our estimation it is only 
oerior to the violin. Surely you would not condemn the violin 
= it produces “thorrible sounds” when in the hands of a 
bad player. 


St. PAUL’s CATHEDRAL.—Morn. Service, Te Deum and Bene, 
dictus, Martin in C, Introit, ‘* Hosanna to the Son of David, 
| (Sullivan), Holy Communion, Martin in C; Even. Services 
| Martin in ©, Anthem, “In Ramah was there a voice heard,’ 
| Sullivan, Carol, “A virgin unspotted. 

J. Stainer, Mus. Doc, M.A. 
Organist, &c, 


M. FE. (R ' LICHFIELD CATHEDRAL.—Morn, Service, Garrett in F, ‘‘ These 
» F. (Ramsgate .—You must have good words, better than | are they,” (Goss) ; Even. Service, Garrett in F, “The Wilder- 


Mose you mention. 


HITT , : ness,” (Goss). 
THEOPHILUS.—You should not break rules until you — r( ) as ; 4 
arned to obey them. | TEMPLE CuuRCcH.—Morn. Service, Barrow in F, Arthem 


:S—Not at all. Your pianoforte touch will on the contrary |‘ Behold, a Virgin shall conceive,” (Handel); Even. Service, 
improved. Read Schumann's “ Advice to young Musicians,” ‘Barrow in F, Anthem ‘‘ Sing, O Heavens,” (Kent). 

re by W. Reeves. E. J. Hopkins, Mus. Doc. 
IL DESPERANDUM.—We should not correct such a mistake. Organist and Director of the Choir. 


We corrected everything that we considered capable of improve- | CARLISLE CATHEDRAL.—Mern. Service, Lloyd in E flat, Kyrie 
~—" . , od ’ 


hent it would invol -writi 

List hy shea 2 | and Nicene Creed, Lloyd in E flat ; Even. Service, Prout in D, 
‘Sape Anthem, “ For behold darkness &c.” and “ For unto us a Child is 
Eatin piano firm proposes to commend itself to the | born,” (Handel). 
a or ee for students’ use an instrument the | This week being Christmas week we had to go to press early ; 
hee nich will be covered with felt, thus muffling the | thus it is that many of our Service Lists, not reaching us in time, 
ne 80 that it is heard only by the performer. are unavoidably omitted. 


a 


——eeee 


WHOLESALE ONLY.—HAAKE’S AND SCHIEDMAYER AND SOBHNE'S PIANOS.—76, LONG LANE, E.C. 




















—s 
—io 


” 














PO a 





oo oe ee 


—_—— 


ane 


— 
ia 


— tr tt en TS eee OSS 


> 


——— 


Beg ee ee a et 





-—_ 
+e 


—— 
—— 
2 : 
ee ee 








cee 


mothe 








— 


aa oe ae 
ne eres 


SS ete Fe WI ae 


> 
_— 


156 ORCHESTRA AND MUSICAL EDUCATION. “The Osha 


| Review. Decem>s 











ILLUSTRATED 
PRICED 
CATALOGUES, 
POS 


FRE EF, 








Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clu 


‘the consequent grave de feet of quickly getting out of tune; ease, perfection and durability being thus attained, oF A 
JOHN BRINSMEAD & SONS, 

18, 20 & 22, WIGMORE STREET, LONDON, W. — 

Factory: —-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, W ~e 


~ AMERICAN AND ENGLISH BANJOS, ——— crtotesalc an ni 


PRICE LISTS FREE. ESTABLISHED 1864. 
W. TEMLETT, 
MANUFACTURER, 
93 & 93, UNION STREET, BOROUGH, SE, 


Inventor and Patentee of the Suspended Soundboard Banjo, patented November 20th, 1869, being the lou lest and ag 


toned banjo manufactured. Will sound equally well in wet or dry weather. Manufacturer of the Solid Cast Sted 
American himble Banjos. Maker to the principal artistes of the day :— 
W. Howard, J. E. Brewster, F. Clarke , J. Daniels, Abe Daniels, J. Thomas, Birdie Brightling, E. Groome. Julius k 


















FI R E S I | YE I KR E AMS The Birkbeck a Society’s Annual Receipts exceed N E W S 0 N GS 


ive Millions. 
“OW TO PURCHASE A HOUSE FOR TWO GUIN- 






























































NEW POPULAR SONG 1 mas gr aah —_ immnetiote Fenesnien and | THE ORCHESTRA PRIZE E SON 
no Kent to pay. Apply at the Office of the BIRKBECK BUILD- T 
FIRESIDE DREAMS ne Gooinrr. | GOO D-NIGHT, 
ae Oe Be ' | SERENADE. 
Charming Waltz Refrain. NEVER BEFORE PUBLISHED. | Worps sy B. V., (JAMES THOM 
FIRESIDE DREAMS MARCHE POSTHUME. | Music by HAGUE KINsI 
In E flat for Contralto or Bass, By ROSSINI. Price 4s. (post free half pric) 
PIANO SOLO (transcribed by J. I | Manes Rens saya The, Songs of SS 
<s y y 5 anscribe y je Le songs like this, in which the voice has no 
FIRESIDE DREAMS 7 | to itself but is assisted by other melodiesin ti 
In F for Baritone. ROECKEL) one eee 45 Alto, Tenor and Bass of the accompaniment. 
FIRESLDE DREAMS ORGAN (arranged by FRANK Meewice, ‘er as Healy, 
In G for Mezzo-Soprano, L.Mus., T.C.L.) RP 45. J S. BACH’ S CE I EBR 
FIRESIDE DREAMS “ Brilliant and “Effective. fog - 











In A flat for Soprano or Tenor. at GAV OTTE. 

“ Melodious . . its varied time, measure, &e., very MR. BUCKLAND, REGENT ST., CLIFTON, BRISTOL | From THE VIOLIN SONATA, No.2, inB. 
effective.” — Musical Standard } Said to be the finest Gavotte ever writit 
“A favrite song written in a popular taking Pawemet—" Parntzss 4 AXD Punvact Dentistry,” TRANSCRIBED FOR PIANOFORTE 80 
style.’ Post free, &om 57, Great Russell A Recent, opposite RICHARD RICKARD, 
British M useum, by | 


PRICE FOUR SHILLINGS 
Words by WALTER SPINNEY, By Post for Half Price 
Music by CONRAD STERLING WILLIAM REEVES, 


eae 1) TINES a ee 
LONDON, WEEKES & Co., 14, Hanover Street. We A} 


Price 28 Nett 


STU eae) B)a\belsee 4 NEW CHRISTMAS ANT# 


ESTABLISHED 1851. Deters E 
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ental Surgery; Exam. U.S.A.; F.R.M.S. GLORY TO GOD IN THE HIGHEST. 
F.Z.S a ‘“ y oo . r — Ho, ive,” 
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